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The suggested maximum for your essay is 800 words (6—7 pages). The quality of your writing is
more important than the length of your essay.

| Support your discussion with detail from at least TWO media texts and any other relevant
sources.
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markers comments
A clear change in the genre is identified.

markers comments
reasons for the change in the characterisation of the vampire are identified- the move to TV and the non age-restricted audience. 
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markers comments
V1- specific detailed evidence is used to develop the explanation of the change. 

markers comments
Audience reaction to the new vampire character is explored and provides further explanation of the change. 
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V2- detailed second text used to illustrate the development in the characterisation of vampires.
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markers comments
candidate starts to explain why this change has come about and the audiences reaction to this change. 
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markers comments
The  use of a third example develops the idea of a sympathetic vampire and demonstrates how far the character has come from the original screen archetypes. 
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markers comments
The candidate examines the complexities of the change and the reasons why the changes have occurred. 

implications for the genre and the producers are explored. 
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implications for the genre are examined sufficiently for 07 achievement

markers comments
The impact of the change on the genre is examined in-depth through discussion of the juvenilisation of vampires and the desire of producers to appeal to a wide audience. 
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This paragraph  Examines the implication(s) of an aspect of the media genre, and draws conclusions based on the evidence. The examination integrates specific examples and / or evidence, and uses secondary sources effectively to strengthen the discussion.
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This candidate was awarded 08
The essay consistently examines the implications of the change and draws
conclusions backed up with specific detailed evidence.
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Text Box
This candidate was awarded 08
The essay consistently examines the implications of the change and draws conclusions backed up with specific detailed evidence.  


