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INSTRUCTIONS

Choose ONE media genre that you have studied.

Write an essay discussing an aspect of your chosen media genre, by responding to ONE of the
statements below. You should aim to examine the implications of the aspect.

Use page 3 to write your chosen media genre, your chosen statement number, and to plan your
essay.

Begin your essay on page 4.

STATEMENTS (Choose ONE)

The statements below relate to aspects of a media genre.

1. A media genre is always changing.

2. Money kills creativity in a media genre.

3.  Audience expectation has a significant impact on a media genre.

4. Commercial considerations have a significant impact on a media genre.

5. A media genre must evolve to stay relevant.

6. Media genre is all about targeting specific audiences.
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The suggested maximum for your essay is 800 words (6—7 pages). The quality of your writing is
more important than the length of your essay.

Support your discussion with detail from at least TWO media texis and any other relevant
sources.

Begin your essay here:
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High Merit exemplar for Media Studies 91251 2016 Total score | 6

Q | Grade score | Annotation

5 M6 RE = Reasoned explanation
RED = Reasoned explanation + detail

The candidate provides a solid essay that explains how and / or why change
occurs in the slasher genre. The essay is well supported with detailed
examples.

On page 9, the essay describes implications (the split in genre), however the
discussion is not developed to an examination of this issue and lacks
enough insight or understanding of complexities to achieve Excellence.




